
Coming together
Tulsa Symphony creates near-perfect fit on opening night
BY JAMES D. W  ATTS JR.
World Scene Writer

A bit of history happened Fri-
day night at the Tulsa Perform-
ing Arts Center: The Tulsa Sym-
phony performed its very first
concert.

“The keystone of the arts in
our city is being re-established
in Tulsa tonight,” said KOTV
personality Glenda Silvey as the
evening began.

More than four years have
passed since the city’s first fully
professional orchestra, the Tulsa
Philharmonic, dissolved into a
stagnant puddle of bad debts
and disastrous management after
54 years of operations.

It was 11 months ago, almost
to the day, when Dr. Frank
Letcher first proposed the idea
of an entirely new and different
orchestra to be called the Tulsa
Symphony Orchestra — a fully
professional ensemble that would
employ its musicians throughout
the organization, not just as per-
formers on the stage.

It is a tribute to the musicians’
commitment to Tulsa that this
concept was put into action so
quickly, because so many former
Philharmonic musicians contin-
ued to live and work in Tulsa af-
ter that orchestra’s collapse in
2002.

In fact, Friday’s concert was
hardly the orchestra’s debut.
That came in February, when it
accompanied Tulsa Ballet’s pro-
duction of “The Sleeping Beau-
ty.” The Tulsa Symphony has al-
so performed with the Tulsa
Oratorio Chorus, and many of its
musicians were part of the or-
chestras used by Tulsa Opera
and Light Opera Oklahoma this
year.

Even so, Friday’s concert, ti-
tled “Get to Know TSO,” was
the real benchmark for the Tul-
sa Symphony Orchestra — the
first performance it could truly
call its own, its attempt to make
good on the idea, as Silvey put

it in her opening remarks, “that
an orchestra is not a luxury but
a necessity.”

So — how did they do?
Three words: pretty darn

good.
It wasn’t a perfect evening, to

be sure. Jose-Luis Novo, the
guest conductor for this concert,
set a tempo for Mascagni’s “In-
termezzo” from “Cavalleria Rusti-
cana” that struck us as too slow.
Some soft high notes from the
trumpets during the “Some-

where” segment of Bernstein’s
Symphonic Dances from “West
Side Story” — tough sounds to
produce, we grant it — were a
little wobbly. And one over-eager
fiddler hit one note too many at
the end of the first movement of
the Symphony No. 5 by Beetho-
ven.

Yet, these moments were aber-
rations (or, in the case of the
Mascagni, differences of taste).
What made the evening special,
on a musical rather than a his-

torical level, was that the Tulsa
Symphony Orchestra lived up to
its name on the most basic level.

The word “symphony” comes
from a pair of Greek words that
mean, respectively, “sound” and
“together.” That is what the Tul-
sa Symphony did — for all the
many people and instruments
that make up the ensemble, the
sound they made was one of
complete togetherness, remark-
able clarity and unwavering pur-
pose.

That was evident from the first
few moments of Shostakovich’s
“Festive Overture.” Interestingly,
the city’s other orchestra, the
Signature Symphony at Tulsa
Community College, performed
this same work the evening be-
fore.

Maybe the best way to de-
scribe the difference is this.
Imagine a puzzle arranged so
that all the pieces are in the
proper place, just not fitted to-
gether. That would be the Signa-

ture Symphony’s Thursday night
performance. Imagine that same
puzzle with all the pieces con-
nected, and you have the Tulsa
Symphony.

That might also be why Novo
chose a slower-than-usual tempo
for the Mascagni — to show off
that unity and cohesiveness, to
stretch things out so that the or-
chestra could not simply coast
along on the music’s beautifully
sad melodies.

The Symphonic Dances from
“West Side Story” gave a num-
ber of the musicians a chance to
show off a little — in particular,
principal violist Jeffery Cowen,
principal flute John Rush, timpa-
nist Gerald Scholl, percussionist
Steven Craft and principal
French horn J. Bruce Schultz.

And the Symphony No. 5 by
Beethoven got an unusually joy-
ous reading from the Tulsa Sym-
phony. The sound of “fate
knocking at the door,” as Bee-
thoven described the famous di-
di-di-dah motif that runs
throughout the piece was played
here less as something to fear
as a challenge to be met — and
overcome.

That, in a real sense, is what
this “Get to Know the TSO” con-
cert was all about. It has met
the challenge of creating a new
musical entity for the city of Tul-
sa, of taking its first steps on
what it hopes to be a long and
fruitful artistic journey.

The challenge now is to make
certain that those present at the
start of this journey — the 1,000-
plus season subscribers, the or-
ganizations that have contributed
to getting the TSO to this point,
the orchestra’s musicians and
staff — will keep moving for-
ward once the feel-good glow of
this “opening night” has passed,
to make certain that the Tulsa
Symphony Orchestra “sounds to-
gether” for a long time to come.

James D. Watts Jr. 581-8478
james.watts@tulsaworld.com

‘Company’ more recital than musical
BY KAREN SHADE
World Scene Writer

When do you begin to feel
you’ve overstayed your welcome
during a musical?

Perhaps it was the fourth go
round of hearing “Bobby, Bobby,
ba, ba, ba . .  . Bobby,” sung in
unison by the cast, or maybe it
was the moment you began to
see the repeated patterns in the
blocking, or movement.

No. The revelation comes
when you realize you actually
haven’t paid to see a musical at
all, but a concert performance of
music from Stephen Sondheim
and George Furth’s “Company”
with a little acting and sex in it.

Grace Ann Productions, best
known as a community musical
theater outfit, invites everyone
over to the Tulsa Performing
Arts Center to watch its latest
fling with the genre and Son-
dheim’s praised music and lyr-
ics.

While the program calls “Com-
pany” a musical comedy, the hu-
mor mostly goes lost when all
the focus is placed on making
the songs sound good in quality
rather than interpreting them
from what the lyrics are trying
to say. Characters don’t reveal
themselves clearly when every-
thing sounds straight out of the
song book. Director Michael
Dunn has staged a concert more
than he has given us a story.

That being said, “Company” is
about a man and his circle of
friends, everyone paired up for
life, all except him. Naturally,
the couples are overly concerned
that he should join the ranks of
the wedded. His male friends
constantly try to set him up with

dates, while the women lament
their “poor baby” and fuss over
the right woman for him.

Robert (Jason Traczyk) has
just turned 35, and with all his
friends around him, he blows
out his birthday candles without
making a wish. Or does he? The
story is told through a succes-
sion of moments scattered
among dates with assorted
flakes, dinners with friends and
conversations with a view from
the terrace. The play, however,
always returns to the birthday
party as Robert, by the end, fac-
es his fear of commitment.

“Company” is more like an en-
semble play than you might ex-
pect, although it ultimately
comes down to Robert.

In the black-box style Liddy
Doenges Theatre, “Company”
plays on a too-literal set in a
stage piece that isn’t. In a the-
ater this small, the set is almost
overwhelming, but occasionally
pays off with a few picturesque
scenes.

Frequently cast members
emerge from behind and congre-
gate in the center of the stage,
do some “choreography” (my
God, did they really do a kick
line?), and retreat back again.

Where Dunn and Grace Ann
mostly go wrong, however, is a
failure to understand that the
characters are as dependent on
Sondheim’s words set to music
as they are on Furth’s dialogue.
While the group and solos do
some nice work (especially on
those long, last notes at the end
of songs), it’s never enough to
just stand and sound pretty in a
Sondheim musical. The work is
just that and requires translation

and immediacy, which rarely
happened on opening night. The
audience responded with unen-
thusiastic applause. I’m not sur-
prised.

Traczyk found his character in
solos such as “Someone is Wait-
ing” and “Marry Me a Little”
and in a good scene shared with
Meghan Hurley as a friend
named Kathy.

Kelly McEver also made nice
work of her solo as Amy in
“Getting Married Today,” a little
run-on piece that would’ve been
better if she had not been con-
fined to a tiny square of light.

But Elizabeth T. Kennedy hit
it right as the boozer Joanne
singing “The Ladies Who
Lunch,” unplanted on stage, un-
apologetic and dripping with sar-
casm, all beneath a calmly dis-
contented facade.

Highlights, however, do not
make the overall work engaging.

In a day when attitudes about
age are shifting (“40 is the new
30”), the idea of marriage as
prerequisite to maturity is rather
old hat. But then, “Company”
isn’t about just marriage, but a
human need to connect. Most
good work is based on that
need, but Sondheim musicals are
special for a reason — clever
and charged with a dynamic
thought always paced and mov-
ing with words and the action.

Unfortunately, Grace Ann bare-
ly dipped a toe into that current,
and for its rendition of “Compa-
ny,” time’s up.

“Company” continues to play
at the Liddy Doenges Theatre of
the Tulsa Performing Arts Cen-
ter at 8 p.m. Friday-Saturday and
2 p.m. Sunday.For tickets, call
596-7111 or go online to www.My -
TicketOffice.com.

Karen Shade 581-8334
karen.shade@tulsaworld.com
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The Tulsa Symphony Orchestra performs in Friday’s inaugural concert at the PAC.

A. CUERVO/ Tulsa World

Grace Ann productions presents “Company” at the PAC. Jason
Traczyk (white shirt) plays Robert.
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OPEN DAILY 10 A.M. TO 5 P.M.
1400 NORTH GILCREASE MUSEUM ROAD

TULSA, OKLAHOMA 74127-2100
WWW.GILCREASE.ORG

Studio Gilcrease for Teens is an open
studio program that allows high school
students a space to meet, share with one
another and learn from a studio artist.
Students can enroll monthly or nightly for
space to use on Mondays from 4 p.m. –
8 p.m. throughout the year.

Studio Gilcrease for Teens
September 18 – December 18, 2006
Monthly studio fee: $25/nm; $20/m
Nightly studio fee: $7/nm; $5/m

Call 596-2737 to reserve your space!

Introducing…

Dr. Capehart, board certi� ed colon and rectal 
surgeon,  is joining Rodney Clingan, M.D. 
with St. John Physicians. 
New patients are welcome and Dr. Capehart 
accepts most major insurance plans.

1717-B South Utica, Suite 202
Tulsa, Oklahoma 74104
 

For an appointment with 
Dr. Capehart, call (918) 748-7800

Shelley Capehart, M.D.
Greater Tulsa Colon & Rectal Surgery

stjohnhealthsystem.com


