
BY JOHN WOOLEY
World Scene Writer

It’s impressive to note that
the first Starlight Concert
Series began six decades ago.
And it’s even more impressive
to be able to report that two
musicians from that first con-
cert — saxophonist Allen Cox
and clarinetist Bill Viseur — are
still out there playing in that
long-lived series.

“We’re celebrating our 60th
anniversary this whole season,”
says L. Dale Barnett, Starlight
music director. “We’re also cele-
brating those two musicians
who’ve been with us the whole
time, and a couple of Tulsa busi-
nesses who’ve been in town for
60 years.”

The official anniversary con-
cert takes place on June 27,
when the concert band presents
its annual Americana concert,
along with “a car show, bal-
loons, party hats and cake,”
notes Barnett.

But the free outdoor series
begins this Tuesday — that’s
tonight — with a jazz show from
the Starlight Big Band. With 19
musicians, it’s smaller than the
Starlight Concert Band, its reper-
toire taken more from jazz and
standards. And it’s directed by
the noted Tulsa trumpeter Scott
Senter, who says that this debut
concert for 2006 emphasizes
George and Ira Gershwin tunes.

“George Gershwin’s music is
always popular — so popular
that it’s been arranged and
arranged and overarranged and
underarranged. But we’ve got
some of the best arrangements
of all,” he said.

“We have a lot of things in
our music library that we draw
from, but for this we wanted to
get some newer arrangers into

the mix, some who are a little
more cutting-edge,” he adds.
“So I called people I know
around the country for some
new arrangements. Of course,
we reciprocate when they ask
us. That’s the fun part of it, call-
ing up and talking about it.”

One of the arrangements, he
adds, is new only to these
shores. It comes from the library
of Dennis Bayton, the late British
Army bandleader who lived in
Tulsa in the early 1990s. Senter
played in Bayton’s band, and,
when Bayton returned to Eng-
land for health reasons, Senter
assumed leadership of the group.

“It’s an arrangement for ‘Nice
Work if You Can Get It’ that was
done for (the big-band-era
British bandleader) Ted Heath,”
Senter says. “We were scuffling
around here and found it. So it’s
not a new arrangement, but it’s
new to this country.”

Besides Gershwin tunes,
Tuesday’s concert will feature
songs associated with jazz and
big-band figures such as
Charles Mingus, Miles Davis,
Dizzy Gillespie, Woody Herman
and Glenn Miller.

Starlight Concerts major
sponsors include Cedar Creek
Wholesale, Circle Cinema, Cox
Communications, F&M Bank
and Trust Co., Liberty Press,
Local 94 — American Federa-
tion of Musicians, the Music
Performance Fund, The Okla-
homa Arts Council, Pepsi, Pub-
lic Radio Tulsa: KWGS (89.5
FM) and KWTU (88.7 FM),
Saied Music Co. and the Jim-
mie and Helen Saied Founda-
tion, Triad — Interactive Mar-
keting and Software, Tulsa
River Parks Authority, Tulsa
World and Lorton Family, Uni-
versal Combustion Corp. and
the Waters Charitable Founda-

tion. The series is also under-
written by many individual
donors.

Patrons can bring blankets,
lawn chairs and dogs on leashes
as well as picnic baskets. Pepsi
concessions will be available at
the park. The amphitheater is

accessible to those with disabili-
ties. For more information, con-
tact the River Parks Authority at
596-2001 or visit www.starlight-
bands.net.
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BY JAMES D. WATTS JR.
World Scene Writer

It takes some time for “The Sorcer-
er” — literally and metaphorically — to
cast his spell. 

And the magic employed is not on a
par with changing people into newts or
making airplanes vanish. It’s a little
subtler, at once familiar and inexplica-
ble — the sort of magic that makes
one smile rather than gasp.

Light Opera Oklahoma opened the
2006 OK Mozart International Festival
Saturday with its new production of
Gilbert and Sullivan’s “The Sorcerer.”

This operetta, about a love-besotted
groom, a wizard with a potion designed
to induce amour in all and sundry, and
the unintentional consequences of its
application, was the first full-length
work Gilbert and Sullivan created in
their long and storied partnership.

The problem is, it shows. Those
accustomed to the exaggerated charac-
ters, the archly satiric wit, the frenetic
activity and the brightly memorable
tunes of “H.M.S. Pinafore” and “The
Mikado” will likely be a little surprised
at how placidly “The Sorcerer” sets
about its business.

If anything, the first act of “The Sor-
cerer” is perhaps the most conventional-
ly operatic thing the duo ever wrote.
The spoken dialogue is sparse, and the
characters introduce themselves with
earnest arias. The first act is nearly over
before the story is truly set into motion
with the appearance of John Wellington
Wells, the dealer in potions and spells.

So director Eric Gibson has exploit-
ed every comic possibility in the show,
and added a few extra touches of his
own, to make this production of “The
Sorcerer” a lot more entertaining than
it has a right to be.

Gibson has traditionally used Sulli-
van’s lengthy overtures as a way of
building more physical comic business
into the show. That’s the case with “The
Sorcerer,” as the various classes of peo-
ple attending the wedding of Alexis
(Colm Fitzmaurice) and Aline (Michelle
Jennings) make themselves known.

Every one of these characters is pre-
sented as a character rather than an
anonymous member of the chorus. It
adds a richness to the proceedings,
and makes Gibson’s other major inno-
vation work even better.

The first act ends with everyone at
the wedding succumbing to the
“philtre” administered by Wells (a
robust Ron Loyd). The twist of the plot
is that while everyone falls in love as a
result of this potion, no one falls in love
with the proper person, just whomever
each individual sees first upon waking.

In the intermission, the curtain is
kept up as the cast slumbers — sort
of. The butler keeps polishing things
in his sleep, commoners drape them-

selves over members of the quality,
and Wells himself moves among the
supine guests, helping himself to this
and that, arranging folk just so.

The second act offers a little more
action, as Alexis realizes that his plan
has gone horribly wrong, especially as
his new bride is now in love with the
vicar (A. Christian Elser), and Alexis’
own father, Sir Marmaduke (Patrick
Jacobs) has taken up with the common
Mrs. Partlet (Judith MacDonald)
rather than his new mother-in-law Lady
Sangazure (April Golliver). 

The story may be a little thin, but
Sullivan’s music here is among his
richest, with passages that recall Han-
del and Mozart. And it was superbly
played Saturday by the Tulsa Sympho-
ny Orchestra, under the baton of
LOOK music director James Bagwell.

The cast is also up to LOOK’s musi-
cal standards. Loyd is a commanding
and mischievous presence as Wells, a
kind of mirthful Mephistopheles, who
nimbly handles the character’s intro-

ductory patter song.
Andrea Leap, as Constance, the

Olive Oyl-like commoner in love with
the vicar, does a wonderful job at
wringing comedy out of her charac-
ter’s lament, “When He is Here,” while
Jacobs and Golliver bring some grand
touches of physical humor to their
duet, “Welcome Joy, Adieu to Sad-
ness,” as they reveal the roiling pas-
sions beneath their proper facades.

Ryan Palmer’s scenic design — basi-
cally a set of double doors and inde-
pendently lighted pictures of flowers
— nicely evoked a stately manor, while
Adriana Diaz’s costumes played up
between-the-wars glamour.

“The Sorcerer” will open at the
Tulsa Performing Arts Center June 23,
as part of LOOK’s summer season and
the PAC Trust’s SummerStage festival.
For ticket information, call 596-7111 or
visit www.MyTicketOffice.com.

James D. Watts Jr. 581-8478
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concert
T H E  S TA R L I G H T  B I G  B A N D

conducted by Scott Senter and
emceed by Vic Bastien

When:
8 p.m. Tuesday

Where:
Reynolds Amphitheater, River West
Festival Park, 2100 S. Jackson Ave.

Admission:
free

It’s a girl 
for Matt Damon

Matt Damon and his wife,
Luciana Bozan, are the parents of
a baby girl, Isabella, their first
child, the actor’s publicist said.

“Mother and baby — everyone
— is wonder-
ful, fine,” pub-
licist Jennifer
Allen said.
The baby
was born
Sunday in a
Miami, Fla.
hospital, Allen
said. No
other details
were
released.

The couple
were married

Dec. 9 in New York City during a
private ceremony attended by the
bride’s daughter, Alexa, then 7,
from a previous marriage. It was
the first marriage for Damon, 35.

Damon shared a best screenwrit-
ing Oscar with Ben Affleck for 1997’s
“Good Will Hunting.” Both Damon
and Affleck starred in the movie.

Damon’s screen credits also
include roles in “Saving Private
Ryan,” “The Talented Mr. Ripley,”
“Ocean’s Eleven,” “The Bourne
Identity” and “Syriana.” His upcom-
ing films include “Ocean’s Thirteen”
and “The Bourne Ultimatum.”

Expecting a 
Bateman baby

Jason Bateman and his wife,
Amanda Anka, are expecting their

first child.
The former

star of Fox’s
“Arrested
Development”
announced
on Los Ange-
les radio sta-
tion Star 98.7
last week that
Anka is 51/2
months preg-
nant with a
baby girl.

The 37-
year-old actor said he and his wife
are very excited and currently por-
ing over baby-name books, Us
Weekly magazine reported on its
Web site Sunday.

Bateman made his name as a
child actor on the 1980s sitcom “The
Hogan Family.” He won a Golden
Globe last year for “Arrested Devel-
opment,” which was canceled this
year even though it was a critical hit.

Anka, an actress and the
daughter of singer Paul Anka, has
appeared in the film “Taxi” and
television’s “Diagnosis Murder” and
“Buffy the Vampire Slayer.”

The couple married in July 2001.

John Cleese teaches 
new generation

He gave the world the Ministry
of Silly Walks and foul-tempered
hotelier Basil Fawlty of TV’s “Fawl-
ty Towers.” Now John Cleese
wants to pass his comic skills on to
a new generation.

Cleese, one of the founders of
the comedy troupe Monty Python’s
Flying Circus, said he plans to write
a history of stage, film and TV com-
edy, from silent screen classics to
the workplace sitcom “The Office.”

“I’m too old to write new come-
dy,” Cleese, 66, was quoted as say-
ing this week by The Times news-
paper. “I can never do better than
‘Fawlty Towers,’ whatever I do. Now
I very much want to teach young
talent some rules of the game.”

Cleese told the newspaper the
book would range from “the greats of
silent cinema to Ricky Gervais, who is
the height of modern entertainment.”

The British comedian, who now
lives in Santa Barbara, Calif., said
too much TV comedy today is tar-
geted at “American teenage kids.”

“My generation prized really fine
acting and writing,” Cleese said.
“Sometimes you have to go back
to the basic principles which under-
pin great visual comedy.”

From wire reports

Starlight Big Band starts river series with Gershwin 

Tulsa World file

The Starlight Band has been performing summer concerts in Tulsa
for 60 years.
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The common folk and the swells gather for a wedding in Light Opera Oklahoma’s production of “The Sorcerer.” Director
Eric Gibson’s staging gives each person on stage a distinct character, which adds to the operetta’s comedy.

Simply
charming

LOOK’s ‘Sorcerer’ moves to Tulsa later this month

Constance Partlet (Andrea Leap,
right) expounds on her romantic woes
to her mother (Judith MacDonald) in
this scene from “The Sorcerer.”
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Tired of feeling sleepy?

2:00 PM, Thursday, June 15
St. John Medical Center, Mary K. Chapman
Health Plaza, Robinson Room

You’ll learn the latest information on diagnosing
and treating sleep apnea, a serious condition
that a�ects millions of Americans.

Get expert advice on:
• Sleep apnea and other sleep disorders
• Diagnosis and treatment options
• The latest sleep technology
• Sleep center procedures

Seating is limited. Call the St. John PulseLine today
for reservations and information, (918) 744-0123.


